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musician known throughout the length and breadth 
of Wales, was for thirty-five years organist of 
St. John's Church. Mr. Ivor Atkins received his 
earliest training in music from his father and took 
some organ lessons from Mr. C. Lee Williams, 
at that time organist of Llandaff Cathedral, to 
whom he was indebted for his earliest impressions 
of cathedral services. As a boy-organist he 
officiated at two churches, Marstow and Pencoyd. 
In 1885, aged fifteen, he went to Truro as a pupil 
of and assistant to Dr. (then Mr.) G. R. Sinclair, 
whom he followed to Hereford in I89o. Two 
years later Mr. Atkins took the degree of Mus. B. 
at Oxford, and soon afterwards obtained the 
Fellowship of the Royal College of Organists. In 
I893 he became organist of Ludlow Parish Church, 
where he organized from the musical material of 
the town oratorio services with chorus and orchestra. 
In June, 1897, he was appointed organist and 
master of the choristers of Worcester Cathedral. 
His fine technique as an organist is manifested in 
his accompaniments-always in reverent taste-- 
and in the voluntaries; indeed, his masterly 
manipulation of the complicated console of the 
Worcester instrument is a clever combination of 
organ-playing and engineering skill. 

In his official capacity he conducted the Three 
Choirs Festivals of I899, 1902, and 1905. For the 
last-named Festival-which he conducted with 
conspicuous ability --Mr. Atkins composed a 
cantata entitled 'Hymn of Faith,' for which 
Sir Edward Elgar furnished the libretto, a 
composition which was received with marked 
favour. The creative side of his musicianship can 
also be credited with two Evening Services for 
chorus and orchestra, composed for the opening of 
the Hereford and Gloucester Festivals of 1903 and 
1904, in addition to anthems, songs, &c. A motet 
in five parts, 'Almighty God, give us grace,' was 
an attempt to arrive at what he considered the true 
churchstyle. Beyond the cathedral walls Mr. Atkins's 
energies find full outlet in his conductorship of the 
Worcester Festival Choral Society, which is in a 
very healthy state artistically-ancient and modern 
music find their place in the operations of the 
Society, which can pride itself upon being one of 
the pioneers in the revival of the vocal works of 
Cornelius. Mr. Atkins is now engaged in organizing 
an orchestral society for the county. In regard to 
hobbies he takes a keen interest in antiquarian 
research. In this connection he has collected 
much material concerning his predecessors in the 
organistship, especially in regard to Thomas 
Tomkins and Nathanaell Patrick. 

For valuable assistance kindly rendered in the 
preparation of this article the thanks of the writer 
are due to Canon T. Teignmouth Shore, M.A. 
(most genial of cicerones); to the Rev. H. H. 
Woodward, iM.A., Precentor of the Cathedral; to 
Mr. C. B. Shuttleworth, master of the Choir 
School; and to Mr. Ivor A. Atkins, Mus. B., 
organist and master of the choristers; also to 
Mr. W. W. Harris, of Worcester, for his excellent 
photographs. DOTTED CROTCHET. 

SIR HENRY IRVING AND MUSIC. 
SOME REMINISCENCES 

BY SIR ALEXANDER MACKENZIE. 

The death of Sir Henry Irving-which took 
place with startling suddenness at Bradford on 
October 13-has created widespread regret. This 
regret at the passing away of so great an exponent 
of the drama is shared by those who practise the 
sister art of music. With the knowledge that 
Sir Alexander Mackenzie had enjoyed a long and 
intimate friendship with the eminent actor, it 
seemed natural to ask the genial Principal of the 
Royal Academy of Music for information 
concerning Sir Henry Irving and his attitude 
towards music. Sir Alexander readily complied 
with the request for 'a few words' that might be 
acceptable to readers of THE MUSICAL TIMES. 
In his sanctum at Tenterden Street he began his 
reminiscences by stating that Sir Henry Irving 
distributed the prizes to the students of the Royal 
Academy of Music in July, i900. In the course 
of his remarks on that occasion the distinguished 
prize-distributor said: 

'My position here to distribute the prizes is, I 
am afraid, purely ornamental. I say "ornamental," 
for I do not suppose that my very old friend-I 
may say my dear and valued friend-Sir Alexander 
Mackenzie desires me to persuade you or himself 
that I have the least title to speak as an authority 
on music. Indeed, I have a suspicion as to the 
real design of Sir Alexander in inviting me here 
to-day. He knows that in the theatre, music, 
however excellent, is treated as somewhat 
incidental, and he wants to take me out of that 
atmosphere and away from the tyranny of the 
drama, and introduce me to a place where the real 
fitness of things is properly observed, and where 
music, instead of being incidental, is all-sufficient 
and supreme. This seems, perhaps, a suitable 
occasion for me to make a confession to you-that 
I have in my time taken dreadful liberties with 
music. In the course of a somewhat chequered 
career I have sometimes striven to deceive an 
audience into believing that I was playing the 
pianoforte. I remember once executing a very 
charming melody on that instrument, it being not 
really produced by my accomplished fingers, but 
by a lady or gentleman (I do not know which, at 
the moment-I think it was a lady) who was very 
carefully concealed behind a door in the wings, 
and who played this tune on quite a different 
pianoforte. The worst of it was that I was getting 
the idea that I was becoming rather fascinating, 
and I dare hardly tell you of the very many 
subterfuges I was put to when requested some- 
times at some social gathering to play that 
charming air which I so delightfully rendered on 
the stage the other evening.' 

Towards the close of his interesting speech he 
said : 

'The drama owes a very great deal to music, and 
many plays at the Lyceum Theatre have been 
enhanced by the power of music, which I 
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acknowledged, I think, during my management by 
securing the services of many of our gifted 
composers-among others those of my old friend 
your Principal, Sir Alexander Mackenzie, and I 
hope it may yet be my privilege to have his 
services at the Lyceum again-and I think with 
such an orchestra as this playing "Manfred," and 
conducted by Sir Alexander Mackenzie, the result 
would be very entertaining.' 

In reply to the question 'Will you recall some 
incidents of your intercourse with Sir Henry Irving, 
more especially in connection with the music you 
composed for his various plays ?' Sir Alexander 
replies : 

'I wrote the music for three of his pieces. 
Unluckily, two of these were not among his most 
fortunate productions; in fact, the gloomy ones 
seemed always to fall to my share, as you will see. 
The first was "Ravenswood." In this I attended 
only the last rehearsal, and found the music 
practically untouched. Irving told me that he 
had never had a play so well fitted with music, 
and wrote me a most complimentary letter to 
that effect. On the first night-when the Master 
shot the bull from the window-more than a titter 
went round the house at the heroic action. On 
the following Monday I went to rehearsal, as I 
had an idea that the music accompanying the shot 
rather heightened the absurdity of the situation by 
reason of a note or two for the trombones which 
helped to bring the groan of the expiring 
" Moo-cow" (as Ellen Terry called it) before the 
mind's eye of the audience. I made my confession, 
and told Irving that I thought the brass had 
better be struck out-and this I did, but he only 
said: "Never mind, Mackenzie, I got the best 
laugh in the piece." 

'In connection with " Ravenswood," I remember 
playing all the music on the pianoforte to him in 
his room at the Lyceum. When I came to the 
last picture-where the sable plume is seen lying 
on the shifting sands-I had the love motive which 
runs through the piece in a triumphant burst 
suggesting the lovers united after death. Irving 
asked me what I meant by it. The explanation 
was that the lovers were not severed, as in "Faust," 
but joined in death. He had thought of a cold, 
moonlight scene, indicating misery. At the moment 
he said nothing, but the next morning I received 
from him the following charming letter.: 

Lyceum Theatre, 
Dear Mackenzie, 15 Feb., I89o. You were right after all. Faust lives, and I hope 

gets up to Heaven in the second part-Edgar and 
Lucy, I am sure, go together. 

At all events your music will certainly send them 
there-and the moonlight-on the sea-I shall change 
to the breaking of the rising sun. 

Sincerely yours, 
H. IRVING. 

I mention this in order to show that he was 
willing to take an idea from the musician. The 
final tableau turned out to be one of the most 
impressive moments of' Ravenswood.' " 

'Did he not at one time propose to perform 
"Manfred" ?' 

'Yes, he had frequently talked to me about 
that drama-which fascinated him very much- 
particularly as he knew that, as a lad, I had fiddled 
in the orchestra during the production of 
" Manfred" under Chatterton (with Phelps) at 
Drury Lane, and could describe it all to him. 
I remember giving him many details-dresses, 
scenery, &c.-on several occasions. One Sunday 
afternoon he unexpectedly arrived at my house, 
saying that he had made up his mind to mount 
" Manfred." At his request I had begun to work 
on the music more than a year previously. I 
showed him all that I had done: the three 
preludes-which have since found their way into 
the concert-room-and much of the vocal music- 
in fact, about as much as I could safely do without 
his personal help. Shortly after his visit, however, 
he wrote to me saying that he had reluctantly 
given up the notion of "Manfred," "as there was 
no woman's part in it." Thus the matter dropped, 
although he had the whole play mapped out- 
four acts instead of the original three, &c. It 
was to be a big musical production, with an 
increased orchestra and a good many singers, 
whom I had undertaken to provide.' 

'And the Shakespeare plays, Sir Alexander ?' 
'Well, I once started work on "Richard II." 

-which had also occupied his thoughts-and 
even went to Birmingham to spend a day with 
him in order to discuss it. I have his marked 
copy of the text with all the music he wanted; 
but that play also was dropped. 

'The last piece in which I was associated with 
him was " Coriolanus." While I was in Florence 
on a short holiday, I received a telegram asking 
me if I would write the music for it. I willingly 
agreed, and composed the music in Florence, 
sending it to London in acts, arriving in time 
for the first stage rehearsal. I never saw him so 
keen and restless over any play, and-unlike my 
previous experiences-I had to alter, add, shorten, 
&c., up to the very last moment, as he took up 
one new idea after another. We lived practically 
for a fortnight in the Lyceum Theatre; and 
I remember coming home a night or two before 
the production thinking that my work was quite 
finished. The next morning I received a letter 
from him requesting me to write a longer 
opening to the Senate Scene. In fact, we had 
a musical rehearsal only an hour before the 
doors were opened! On that occasion we 
had a good deal of trouble with the band, 
especially with the rather indifferent trombonists 
who persistently played wrong notes at all the 
rehearsals! On the evening of the production I 
was in a private box, just above my trombone 
friends. After the curtain fell, and while we were 
chatting on the stage, the Chief said to me : "Well, 
how did your trombones behave ?" I replied: 
"Not at all well-lots of wrong notes ! " " That's 
why I put you in that box," said he; and we 
indulged in a mutual grin of understanding! It 
was only a flam on his part, however.' 

'Had Irving any practical knowledge of music ?' 
we ask. 
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'Yes, he did know something about music-at 
least he knew very well what he wanted, and as 
he was generally right, I never had the slightest 
trouble in meeting his views. He had a great fancy 
for the harp in the orchestra, and several times 
suggested to me to make it prominent even when 
I thought it was "out of the situation." But he 
never insisted upon having his way with those in 
whom he had confidence. Further, he seemed to 
dislike the clarinet in incidental music. " Must I 
have Jem Baggs there ?" he once remarked to 
me-referring to Robson's impersonation of the 
"Wandering minstrel "-whereupon I suppressed 
Jem Baggs. He could play the pianoforte (a little), 
and was particularly fond of Schubert's "Erl King." 
This he thought had been played often enough at 
the Lyceum, and he asked me if there was nothing 
similar of Schubert's to be found. So I quickly 
scored for him "Die junge Nonne "-that song 
having some of the same features-but I do not 
think it lessened his affection for " The Erl King." 

'It always afforded me both pride and pleasure to 
work for Irving: one felt the invisible contact with a 
great artist. He was ever appreciative, sympathetic, 
and moreover liberal in his remuneration. On the 
last occasion that I received a generous cheque 
from him I remonstrated, saying, "You have given 
me too much." "Ah ! think of what you did on 
those other plays which we did not produce," was 
the retort.' 

'Can you recall any humorous incident, Sir 
Alexander ?' 

'On one occasion, while sitting opposite to him 
at a supper-party, he kept looking at me, and 
suddenly said: "Mackenzie, if you covered that" 
-pointing to the top of my bald pate-" with the 
traditional head-gear, what a fine Henry VIII. you 
would make !" Shortly afterwards his production 
of that play was announced, but I was not engaged 
for the character!' 

The remains of Sir Henry Irving-after having 
been cremated-were laid to rest in Westminster 
Abbey on October 20, amid every manifestation 
of honour and respect due to a great genius. One 
of the pall-bearers was his old friend Sir Alexander 
Mackenzie, who worthily represented Music on 
that great occasion, and whose pathetic funeral 
march from 'Coriolanus' was played during the 
progress of the remains to their last resting-place 
in Poets' Corner. 

In addition to the plays referred to by 
Sir Alexander Mackenzie and with which he was 
musically associated, the following, we believe, 
completes the list of' Incidental music' specially 
composed for the representations associated with 
the name of Sir Henry Irving : 

Queen Mary - - I876 - Sir Charles Stanford. 
Romeo and Juliet - I882 - - Sir Julius Benedict. 
Faust - - - I885 - Mr. Hamilton Clarke. 
Macbeth - I888 - Sir Arthur Sullivan. 
Henry VIII. - - 1892 - Mr. Edward German. 

King Lear 
- 1892 aMessr.nd Meredith Ball. 

Becket - - - I893 - Sir Charles Stanford. 
King Arthur - - I895 - Sir Arthur Sullivan. 

SCHUMANN'S MUSIC IN ENGLAND. 
It is an interesting coincidence that the earliest 

propagandist of both Schubert and Schumann in 
England was Mendelssohn. We refer, of course, 
to the larger works of those composers. In an 
article on 'Schubert's Music in England '- 
THE MUSICAL TIMES, February, I897-we showed 
Mendelssohn's eagerness (in 1839) to make known 
in England Schubert's great C major symphony, 
and moreover that he conducted the first 
composition of that composer ever performed by 
the Philharmonic Society. As with Schubert, so 
with Schumann. Early in the year 1844 
Mendelssohn wrote the following letter (in English) 
to Mr. Buxton, then proprietor of the music- 
publishing firm of Ewer & Co.: 

Berlin, 27 Jan., 44. 
DEAR SIR,-My friend Dr. Schumann wishes for an 

opportunity to publish his new work, 'Paradise and the 
Peri,' in your country, and has desired me to write you 
my impression of his work, while I think he intends 
communicating himself to you his ideas about its 
publication. 

I must accordingly tell you that I have read and 
heard this new work of Dr. Schumann with the greatest 
pleasure, that it has afforded me a treat which made me 
easily foretell the unanimous applause it has gained at the 
two performances at Leipsic and the performance at 
Dresden (which took place last month), and that I think 
it a very important and noble work, full of many 
eminent beauties. As for expression and poetical 
feeling, it ranks very high; the choruses are as effective 
and as well written as the solo parts are melodious and 
winning. In short, it is a worthy musical translation of 
that beautiful inspiration of your great poet Moore; and 
I think the feeling of being indebted to that poet for 
the charm that pervades the whole music has induced 
the composer to wish your countrymen to become 
acquainted with his work. He intends visiting England 
next year, when I am sure he and his music will be 
received as they so highly deserve. 

I am, dear Sir, yours very truly, 
FELIX MENDELSSOHN BARTHOLDY. 

Although no immediate action was taken on 
the above recommendation, this letter goes to 
prove that the jealousy of Schumann with which 
Mendelssohn has been charged had no foundation 
in fact. And here it may be said that Schumann 
did not fulfil his intention of visiting this country 
in 1845 : he never set foot on English soil. 

One of the first concert-givers to introduce 
Schumann's music in England was John Ella, 
though his zeal was doubtless prompted by 
the many foreign artists who performed at his 
Musical Union Matinees, as he used to call 
them. On March 28, 1848, at Willis's Rooms, 
Schumann's pianoforte quartet in E flat (Op. 47) 
was performed, probably for the first time in 
England, by Roeckel (pianoforte) and Sainton, Hill, 
and Piatti (strings). 'The perusal of the synopsis, 
previous to the performance of each piece, will 
greatly assist the amateur,' says Ella, who wrote 
his own synopses. In his usual cock-a-doodle-doo 
style, Ella thus dilates upon the composer and 
the quartet: 

After a deliberate trial of new compositions, in the 
presence of artists and amateurs, a quartet for piano 
and stringed instruments by Doctor Schumann has been 
considered entitled to the suffrages of our members. 
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